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Al the very time when the crisis of formal architecture seems to be resolving
by the disappearance of historicist and referential kitsch, one

man is taking up the message of post-mod-

ermism and designs objects

which gobeyond
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pellucid derivations and express a genuine sensibility and highly
personnal architectural talent. Manolo NUNEZ is indeed an
Architect in the full sense of the term, that is to say a creator who,
over an above the elementary questions of spatial organizations
and construction, knows how to devise and draft surroundings
and volumes which mask space with a highly personnal vision.
He has proved it in his work with others; he is proving it today
by expressing this vision in highly coherent structurings of
places conceived with skilful interweavings of views, of
openings, of true (and false) perspectives whose subtle
planning, far from giving the impression of gratuitous and
random accumulations as is the case elsewhere—respond

to his own solid criterion for scale and form. Indeed it is one

of the originalities in the projects of Manolo NUNEZ that

the material and abstract elements that separate the well
designed construction from the completed architectural

4 2 work are so markedly emphasized. They are not small
Tt projects or great designs reduced to paliry proportions,
& b ‘h but conceptions which, whatever their size, express

their monumentality without falling into pretentious-
ness. Manolo NUNEZ knows perfectly well how to
m write and rewrite according to a language and classi-
cal subject matter used many times before, but as
opposed to the other classicists he has cleverly
known how to avoid the trap of pastiche; clearly
because his handling of the vocabulary of the clas-
sicists is coupled with a scale of values forged by
and for himself, an art of composition whose
secret he jealously guards.
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