34:02

February 1986
No.161

o S Recent Projects

fl.@ i d and

s~ ol © Two Built Works ‘
Preface : Marc Emery
e b Essay : Philip E. Jodidio,

L ENY VBN N 4 :
V2 l I 3 s
of & < i
y | 2
7 \peeheah e e
¥ f S 5 ph . =
s i Lo | S o ’ N
7 } N\ { % N
{ el s foesrel 24 !
A i) g ey S T i =
AT 7 o vy } { e A | N/
™4 AR { ¢ i y Y
v ATk A‘ Vd v " NS
y e : ¢
| ¢ / \
¢ | ’ X i AN \ 1
el it ’ v RS / A X ; . /
N\ ) .’ D = ~ | LAY A —
N e (70 = o | 3 7 R Acr 17 K S -
% ~ -~ b %

\

|

~
PR «
i

| Pl
0

(

\

4
A e
=

!

|

|

|
v




K,

* oumhy

2/ =2 FRX/Y x_*r—oy\»q.-—ro)zﬁam
Works of Manolo Nunez-Yanowsky 0

74 Y97 -E ST 4T A,-”%
Philip E. ~'°d'd'0 e

JTAF~ERY T 4
) Zw? s T 7L, %Y f»bﬁl..f‘]m')ﬁﬁxlﬁz)“ﬂi—)Q’Dlé:ﬁ.
BCrAiks, BE, TOROMLERD SO0 LOWR, ﬁ%m«
FORCHBEE2E=—a 2 INTA— 70y 7 THE, Thod 1{19;),“)9:—'
HASIK DIk, ZORENT7 7 AH5EBO /,,.,f,,x_,\,l, (% 5,;9}(‘55,51/_’
#RK) | TREVHSTHS, £5 maaﬁe77/z®ﬂ§¢¢¢°

) / &

LTV, KbhhboTIONF 9—P7 L —0Hlic 21 % Ticl ’”’mtl‘ S
Téhtnbl$#4?477?!!&&§M€ﬁﬁfébmrb¥ww' 5 g

—HR VANE Ry 74 NOISERTO/ST v %4« Koy 77T <) /“{','

7vxrsn.eﬁ—ﬁu7/u-;1*x~v/vx$—m$maa'“”@f jf%ﬁoiﬁﬂﬁmivw*®&¥&lhfu&,«w'

EAZ S OORBETHELA Y « 7Y —F Thd. k2] ShDD Q.rrfgbafarcdéa&fazﬁybuzytuﬂkf'

BERPEREXL TOELELTY, TASDLLEDOZuY 22 b /‘x»c/ Jkyémawzmﬁao 5 Potrge U F

@MLmaﬁMﬁmgwwemruaw ro30l, Jarfiaagr o "\ o, R (4 ’”w;””’hw,x'

zmommmﬁmgrﬁﬁbrui’4wm7v» TS TEET I i rutiriml ) N C

»FRBOT, BOT I Otbormbrbé' jjﬁkwu-,LmaffaaﬁxaQWNE%ﬁiéir 1
..fxfu—fu)nﬁ;nﬁnwgbﬁ{=a°“

Ky 7 4 0 AR
Y FTARA Y A0 b
#uﬁﬂ?u%@ﬁwr$&u[:*
9ownﬁkﬂmi&k%5&bt“

¢ 1 “()
AT tg;;frsnkm;;nmm,wﬁ%@m‘ Q&Www J‘
X, /mtnf@?:‘ﬂm;f)? ’U-é. —zzxt:.ﬁﬁoﬁ!:bm‘f? )
fb@ﬂ#ﬁ%u?DEEt, k> 5747 B O HRRE B 03 na&nhpwﬁg,

53 12 Moy PN ‘I‘bxﬁ&i_&v{&?n/7&45]1_5176%'.(\."5‘) <3 ‘Pteay
#@&@—zaxmﬂhtn.nﬁu >18kf LR, T E b b a"%m *5ﬁ‘bnar'

humman,aaggﬁfawwumg aﬁn&névk@ﬁ,éﬁiﬁﬁbﬂﬁltukétuwaw,b

b 5
G, i Gy

f ,/‘\"mﬁk}“ F‘”

’y/‘,l’)'.{/\’." <, fs Cop )7;’
: F DO ™ oon .. CClo 7,
. Marne-la-Yallégis clea y /4 nng that time as a revelation. Refused permission o return {6 Hidg o
,‘T?«_r Jits two /remarkablefeatures are monumenta!mnem blocks, placed at m;ty; he wem gd ﬁmﬁ and came into contact with Boﬁll,gxc fowing

,oﬁgle newly formed Taller, Manolo Nunez beenu,,

gither ey afe'femarkable-because thei hllecuﬁ'b’lsgp! ’ummdry
sluﬂo!% v e :

Ville ouveﬂeuw nerthergroup of bui a/ le\ architecture, bu{ h w on
work of a French a "lgcl‘,, are nonethel ?ﬁmgmauve of 11}5 \most % in mg mitted him from q&?ﬁ bé’ﬁﬁ‘bsénual
exciting and important &or ',r‘ucﬁéulp donef& someﬁ in the cowtry_ “me I the n M,Iwuhoul hesuauon 10 an self-
of Ledoux amyBéuﬂeg, o ho,;png sloncso Ricardo Bofitl's,. % “Rather than” handnmppmg his work, Nufiez)y: upeﬁenceu? d:eas/ ¥R
“Palacio dexgbﬁ’ﬁ(ﬁs( . Q lhc WO €no _ys 15ks3 from ””" such as the theatre seems to ha»e enriched his architectural expressi
Manolo Nuncz( ;... v ' Plac ¢ th between the theatrical €l€ment is esse to the two ma;afm on’ _Nuﬁu
these two pro;ecls ‘,f hel 0 mﬁi’m embarked in Belgium after-his disengagement from the 'Pauer. J
Nuiiez was one of {§ lnﬁp l% Talra Azqqnoctura from 7 “Lada,
1962 to 1978. : "i\"' r) /' toy e Before commcnling on the Theatre of Hades and the hopedagoglcal
'ﬁoﬁll Nuﬁez an urﬁlsual backgﬁung! Born in Samarkand . erinstit guum it would seem appropriate to review the Place Picasso, a
H\{yhﬁ Mwﬁa&mo(he(‘ he lived firstin Odtg?, a city wi mh‘“’ mndﬁ e housing project hich will eventually compn§ad40 3. 7

rogalls as being brutally scrred bythe war. f 1958his family [eftthe Soviet - in largé part incorpor ?q two 17 story disks. Although the architeet
mg-c\as suburbs of Barcelona: Nufiez-$ays that itwasan mﬁuh numerous buds oqul.mﬂms laid dw@ﬁ) the h 3
acute feeling of exclusion l‘rOrﬁdhe rich of Catalonia w&ch led him, threeyears - authorities (including lbcmg) {.and the form of the square); it is obwbps tttil

Iaf 10z pLto relum 1o Rusm. Orrfoome crossedlhé Pyrenées and made he has done far more to avopd pmh than mest es teeppn-l
‘hns wa lo g apphed for qk‘(ibh at the Soviet embassy. Despite his sible for the dpsl rof sy'uct\ires’alMamc-ld-Valléc and other Vi Mﬂ%ll
I;ck d hls‘:expkrauon of the architecture of Paris Working with 49 Hisic prefahsu:}led concrete elemeqﬂs Nunez has
d ( Yy Chory j Zéh 4 Xan a:«u aso§ 117
l‘((i@‘l', 7 { ¢ [ ,“r:' ;:f‘v,,,j}‘_ ( O r’ J , c/é h J R I 1 €.ln ;'v . %\ } o



& IR -




1-E8Y «FY=2:3/0-Z233X-v/) TR%—_1985%

2-MNVFF - FTTSIH2RYANE - KT <0 1983F \ .
=2 VAIN LR Cat7 - IS7A b2 /18518 g ' Y

4—AEGH —E-TH : R—F—  R=L 2 /1910% % > ’-A
S—AIERADR . v Fr—

O=FAV 22 -Sa— - BT TL— 17848

1—Manolo Nunez-Yanowsky y . T\ : \Q
-

2 Palacio de Abraxas : Ricard Bofill /1983 = . 1%
3—Crystal Palace : Joseph Paxton /1851 by
4~ AEG Turbin Factory : Peter Behrens/1910 :

5—Maison des Directeurs de la Loue/Ledoux .

6—Cenotaph to Sir Issac Newton/Boullée /1978 i m

5o EDBANL 7V E XA L3227 —b (PO J:VX/I-% Asu CEPR 7%*1”,\‘% )[9’5‘( 6+.tm
CERES T mamwnmmxouum— %" ﬁomw L 23 !tt Ba5 2 w::b»!%
L =S amxenpu..mw&w{nl&E&fa Eu R i3, _;§z®

RERE S i:'t‘iilﬁm SITR, @O~V F— L.BP% i, %’ h.:swct:ika) ﬁdblhuﬁlwsssb

oz 2&1»1&@!%1:%513, ChiE—AC (KR b o5 THENST

w3 vv?mil&‘aﬂb@a(T “&!ﬁii'iﬁlz:hx&ﬁ ' Aﬁ s— g T 5&3}3
DObDTH D EOMDIS— b F=Thoi Ay 7 4 % ,& m;;& ne fnxtn g'
szf—;x/w.tm&gw» , BN 5130, dulE wa#zﬁ Ao)mmz. ’na..%n ®
2mﬂa>-t:.;x~/7;i‘i}tf 'ttcb%l' .-ax &%ﬁ‘ﬂig b%& mt'bm
Kb vol -ruwk.—uﬁm%< O;&ftui)!niﬂﬂ;} ﬁm Fno, r”’%ﬁ Ln&%rfgrh%w 3
rmxﬁrmaatkmuutgéa%ﬁgmr%nsoxﬁeﬁmb ) Bn

:n@t‘ 3 9<oﬂ$@%:i! DT

Tw3, #id !fm@l&ﬁti"uoo R=R - vwbPRE o CER, R -!@: AL O g’ac

omwm&ﬁbﬁﬁ!«w@st\?ﬂ b0 FR M £ %mq‘ﬂ. TR M 74
5= ‘h—m&:m ‘ lxcx

aﬁrxwm,u74zog§t; T ,..mxsm OEL i %uanrsf;. on
BEL>T, RROFHAT =5 abis im:‘ ma OF—F P, #mv

| g:.-/- TiE  RF Nyt (9:{7.,@;( :ﬁ%
> TEFA /!hé'&‘b’bﬁgiﬁ'\g)t&bu. /z iﬂ'f FRAL %— —.R—U VX, 1910) 0%&3#‘#)6
ﬁ!o)e/»wlsetmrb?w*’fcs»swxamg. RO 3, LpLs nson— 4‘) %— FHEAL Y,
¥ tl,‘td) %] k.li§6'2tn—)f' '5)

wnznttséﬁfbékbuotwi
b 591&%&9&%%@&. Wk AR g #, (€7 *— S
-://—wt@lln HL> )vogj 4‘/'&6.'”
Z».W.:A, ‘f-oﬂ)i!!lﬂﬂ!l\..s\n
Mm 2.

3nrhbwmbbf.ﬂtv 7Y -+ oR, :
l&ﬁ:&&bf-é L-rum,;no-csﬂﬁagmpuw 3|
ﬁiggt n-?ﬁlﬂ!ﬁ?i(ﬂE

’\!

one. Therelsa willful exuberance here, as in his Belgian b
Nufiez apart from the carefully esoteric designers usuall
.ike his former partner Bofill, he does not fear monu
-out, thm least two sorts of monumentality, “the

5 qmshesym,’gd the k:%‘ lates.” Nufiez faults much modern

mltr v practical or d,Hedwm

< %uﬁp

other hnsh-lechnology mterpds&s Nuihz notes with n

future space stations will be designed by engineers and bymﬁleds,md
he would give up a year of his time just to be able o design a tiny part of

g:orasmellue.

a more down-to-earth point of view, suffice it to say that the disks of
Place Picasso offer surprisingly open and pleasant apartments despite the |
bhchousmgsmndardsimposedouthearclﬂwa.ltmcbtﬂmthe ~_bet 1 nputer ¢ el S ¢ e tWO
ofmoapeople,fromthemalvmwrlomhbmmwillbef med. mits can e 18th century drawings and prints
an esthetic like or dislike for these buildings. In these circi ince, it ¢ 0 fa fize laymen and architects with the ruins of
bemtmungtoatmnpuotraocsomcomﬁ'hﬂmwhxch may hay e erial Rome. Here concept of monumentality, dedicated neither
into creating the apparently unusual outlines of mePl ce Pi $50, Sinc : - the glories of the moment, but anchored in

a+u 8605 119




Manolo Nunez-Yanowsky

TFO#S
Hades Theatre

HARACRER L LS LDE RS LOSULOHRLES >
2B CKRE=Z2AAVIVTACMTEWMLOERAFDREINTEY,
Fhiz® ) A MEOKEP, BFORXCHRTFSALbDOTRE L, &
BBICRAOALHD R CHRT LI LA TEZLER BALBED L
DE—BRNZLIEVLIZETHE, EFRX—VDE LI, IRAPY
ELRET—FLBuBOEOPI, BHLZEEL>TVw3, €7

DHEHHONTHS, =22 XY, BETHLRAELRETHEC B 5((E
FHBEDLODERE] THEILF o —DT7 VYT « A+ OHBERYER
LR THA I8, WIIEBEAORKOHEH S VA THiEE
NLHID S 2D 7027 PICBWLTASNBEEVS T LV ENS
NTHELRETHAH, VBEDSYDT v b+ 777 AMRICB G

274 RITENF o—ERTEAT—V a2t LTO= 28 X0

I3, Fon
ATHLNLORMARTIE 2V,




9 LOMNEBER AR

' ho! agogical Institute in Wasms

ROFEEHASHICT BT

Jviokbi3T, 794>~

DFE LN A LR T 4TS

¥ £ 3 XROHR B D AR TR S h T B,
ZHIRTL 22 R ERORFDOLITH B,

ReThol
umeu GiL

DL IO 6N TEL LWL TV 5, -
V7V T2 2 XDDIHAEIN 0T34

DT, BEHHZ, 7T—r—FrlEOOBEL L
B EHEL £ L LTS, L, BV 7Y

AL ULV TEABNS & KiEkEsh
B+ 56D THILL, SaRLILERBECH

E 0 7ctn o e NGOV T =S £ TR = &




EM

Manolo Nunez-Yanowsky

% 3 Mg KB D, Thb

o I THRBEMDSD

T#HAR L A5 7 7—%BRL T
PR = FRkic, FienabOTHY,
BBRD7+—NWR+77%—F%%h
ko TITHH, SELH6NB L
RT, SRCENEESL S kAR
22 XOFKA% LE->TLE 57, K
YOI a=7 4 %> TLE>-EER
Bli- LT, SD7RALDERKIL, £,
POV EORABELE DT H
EORO 7 74— F) PHBORY (1
Brz) o4 2L —vavk

e TORNVF¥—DWEMIZ, =22 X
RO—-WEXRAT 5 bOTHBH, Wit
DI EEFELBRT TS, ¥HD
X7 A0 F — 25K BoMikey %

=23 X008
Lh %
K, ~/o-=-a
RBRICiRIEEAY
BB L L0TE

1 false building front be

: whole a warmer feeling

ry constraints have taken
ference to the history of
necessarily became self-

es school also illustrates

ere, he confronts elements

) ouse facades) and southern
an facade). This Belgian insti-
{ architecture as theatre,
imagination. The inte-

domes and surprisngly

sso suggest that Nufez's
gotten the better of him?
sufficiently rare when look-
Monolo Nuiiez a great deal of
led him practically to invent new
ion in some ways and yet unde-

ADB, VAR T+ TrLriEuVTiE, HizELY
H5WHRTRRBNEH KT E 25 ¢, BRKEE
MLy 7OMRERVETICE SR, = 2 2 ka3
SABILTIR, b55ATRICHLEZZ LNTESA
fitid, BEARLCBELRRCBTIS2LLI8EHS, 8
LERBERICABIERSADSELLDTHEH, =22
DOHEBHDED LBYTHLEZGIC, HELETZ L
BL20TH2, 25T, Lot LERRBERD S b
BIDLHEREMEL THLAEVLZIEDES I B,

*
%/0 ¢« =22 XR20HHE TR G BT L HBEREN LB
704 FeT4bRESIC, 0MECH TSR
Ewr s, 74 bk, BRBECBOLTRECSE
B ohid o0 s RYOGTERIEE 2« 8%,
FERMCHRBLHEA L OO ICAET R L o
THR W EH L EREER % ]
KROIERILAEDIR, 2EH
b, =22 XRESOVBICEE
~hif, LBEXCE
2 5 MBS
b-%imel;
nckwdZkd
L BT T k &

niably contemporan
tions in architecture,
into reality. Though
architect, the visiol

to realize. Then tog
than at any real co

For Manolo Nuiiez,
its greatest artist is
managed the e
which is the hallma
architectural history.




